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The FIRST NATIONS PERFORMANCE will be the third annual performance series organized by
the grunt Gallery. The program features one evening of cabaret and ten evenings of solo
performances and runs from Sept 10th - 20th. This year’s series features First Nations artists and will
be a significant presentation of the diversity and scope of contemporary Native expression in
performance.

CABARET September 10 Thursday
MARGO KANE September 11 Friday
ZACHERY LONGBOY September 12 Saturday
LEE MARACLE September 13 Sunday
MARIE HUMBER September 14 Monday
AHASIW K. MASKEGON-ISKWEW September 15 Tuesday
MICHAEL LAWRENCHUK September 16 Wednesday
TOM E. HAWKE September 17 Thursday
DANA CLAXTON September 18 Friday
MICHELLE THRUSH September 19 Saturday
ANNIE FRAZIER September 20 Sunday

Admission $5.00, starting at 9pm.

During the daytime the grunt gallery will be working as a coffee venue.
For further information please call (604) 875 - 9516

All Performances at grunt gallery ¢ 209 East 6th Avenue, Vancouver, B.C. V5T 1J8
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Curators
Co-ordination

Publicity

Technical Director
Documentation: -Photography
-Video

Layout & Design

Desktop Publishing Assistance
Logo Design

Advertising

Essays

Copy Editors

Program Editor
Technical Assistance

GLENN ALTEEN
DENNIS MARACLE

MERLE ADDISON
ARCHER PECHAWIS

MARION BARLING
ARCHER PECHAWIS
MERLE ADDISON

MIKE MACDONALD

MARION BARLING
DENNIS MARACLE

MORGAN MCGUIGAN
DARREL GUSS
MARION BARLING

EVAN ADAMS
MARIA CAMPBELL
DENNIS MARACLE

GLENN ALTEEN
DIANE LEBLANC
ARCHER PECHAWIS

MARION BARLING

ANDREA FATONA
NAOMI SINGER
TRACY TAYLOR

THANKS TO HILLARY WOOD, PUBLIC DREAMS, JOANNA MARATTA, THEATRESPACE, PAT BEATON, DAVE CHILSOM/ONE STOP ROCK SHOP,

ROBERT KOZINUK AND THE DANCE CENTRE.

grunt gratefully acknowledges support from the Canada Council, Cultural Services Branch of the government of British Columbia, The City of Vancouver and the CEIC

through the Section 25 Program.

Funding for this series has been obtained from the Cultural Services Branch of the Government of B.C., Canada Council, Visual Art and Literary Sections and the City of
Vancouver through the Cross Cultural Fund, as well as our advertisers and sponsors.
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Contemporary Native
Expression

Dennis Maracle

“My people will sleep for a hundred years, but
when they awake, it will be the artist who brings
their spirit back”

Louis Riel 1885

Throughout our relatively recent collective glo-
bal history, say the past two thousand odd years, more
often than not, it has been from among the artists that new
concepts to challenge and/or alter, question, shift the
social order and societal thinking and attitudes, have
been brought forward.

Zola, Chekov, Plato, Deghenawandhd, Da Vinci,
Diego Rivera, Sequohia, Picasso to Dali. About the time
Billy Shakespeare was just beginning to revolutionize
the English language with his work, Aphra Ben was
struggling to publish her feminist work. Pauline Johnson
toured this country at the turn of the century in an effort
to influence public perceptions. In an essay she pub-
lished during these years, she spoke of the image of
Native women in literature: the docile, doe-eyed Indian
princess who falls in love with the brave, handsome
European (white) explorer/colonizer, and helps him
“save”/betray her people; the slow oxen-like beast of

burden; or the wild, lustful, dark-skinned creature. This
whole issue is only now beginning to be seriously ad-
dressed. Some things take longer to change than others,
I guess (or so we’re told).

Increasingly in more recent times, say two centu-
ries, philosophers, sociologists, humanists - in general,
the disaffected intelligentsia- have used the arts as a
medium to put forward social critiques and analysis. By
offering alternative ways of viewing the human condi-
tion, they have sometimes even suggested a way out, a
new way of being. They have usually not been heeded.

That we are now at a cross roads in time is quite
apparent. Also apparent is the fact that the existing social
order is quite fucked. Man (read white Euromale) has
managed to bring us to the brink of global environmental
destruction. The level of inhumanity perpetrated in the

interest of corporate and personal power is frightening
and sickening. Globally there is a mad scramble going on
as political, economic and social orders are in turmoil.
People desperately are searching for ahumane way of co-
existing.

Over the last few decades there has been vague
recognition that perhaps the people indigenous to this
land, the people who have survived and flourished here
for thousands of years, may have something worth listen-
ing to

We have developed a non-exploitative intercon-
tinental trading system (a few centuries before Chris ever
thought of sailing over the edge). We have built architec-
tural/engineering masterpieces that equalled and sur-
passed the Egyptians, Romans and Greeks. We have
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developed the knowledge of herbology that forms the
basis of “modern” pharmacology.We have developed a
number of functioning social/political systems based on
peace and respect (one of which was adulterated by K.
Marx and bastardized by Ben, Tom and the boys) -
indeed we firmly believe we have much of significance
to add to the current debate on “where do we go from
here?”.

Some of us started, or took to the political and
social activism of the 60’s and 70’s. The fear, paranoia
and violence, generated in reaction to our angry, aggres-
sive demands, silenced most of us - for some, forever. A
number of those who survived this period gravitated into
the arts; a few had originally chosen to be artists, left and
returned, and some never left.

However, from the late seventies on, there was a
growing call to know more about us - who we were, what
we wanted. Unfortunately, in the main, the answers were
supplied in a slew of books, with a couple of plays and
films thrown in, by Europeans presuming to know all
about us because they knew or had interviewed a few of
us. Though we were writing, making films, plays and
visuals, sales / attendance figures told us that not many
wanted to hear from us - they preferred to hear about us,
from a safer perspective.

During this time our next generation was begin-
ning to discover the arts as a medium to express our
concerns. As we’ve grown in the last few years - in
numbers - in creating our own forums, in accessing
stages, galleries and publishing - a truer, more complete
image has emerged of who we are, what some of our
visions and aspirations are. Our basic message has not
changed over the years; time has but clarified and tem-
pered our collective vision, united in its beauteous diver-
sity.

We express ourselves in all mediums: visuals,
performance, theatre, music, books and dance. In our
role as caretakers of Turtle Island we seek to bridge the
gap in understanding between all of us, to surmount the
boundaries and barriers that artificially isolate us all.

Our vision has endured. Our voices shall not be
stilled. We urge you to come - know us.
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Cabaret

Thursday, September 10

ALL PERFORMANCES START AT 9 PM

Sam Bob

Archer Pechawis
Dennis Maracle
Jimmy Sidlar

& Assorted Guests

ADMISSION $5.
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Performance M a rg 0 Ka n e Friday, September 11

I walk. I remember

Fall 1992. I walk the land not only for myself but in honor of the First
Peoples. I remember - their pathways/my pathway. The waterways teach
me, the stones under my feet slow my pace, the canyons challenge my
perseverance.

I continue a journey that lasted throughout the summer in the Art Studio
Residency at Banff. While there I created a video installation and
performance:

PHOTOS: MONTE GREENSHIELDS
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Memories Springing/Waters Singing
“I walk the land in memory of their presence here”

On arrival in Banff, I began to walk the land, becoming re-aquainfed with mountains and
pathways I had known as a child. I remember and honor the Stoneys and other aboriginal

people who came to heal in mountain hot springs and renew their relationship with “all
our relations”.

This performance is dedicated to those who still keep the traditions of renewal so that we
all might be blessed.

I invite the audience to not only witness the event but to participate. Please bring
something to give-away. Ask your Native friends about “give-away”. Invite your Native
friends. (Excerpt)

Margo Kaneis a Cree/Saulteaux multidisciplinary artist - actor, dancer, singer, writer, director
and community worker.
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Performance I-e e M a ra C I e Sunday, September 13

SUNDOGS:

A Dramatic Reading

Lee will be reading excerpts from her latest book, Sundogs.
Framed in the summer of Elijah Harpers quiet “No” reverberating
the barricades of Kahnesetake across the country, a young Metis
sociology student searches for her connection to it all.

With seven other titles to her credit, this is her first novel,
scheduled to be released in October, 1992.

PHOTOS: BRENDA HEMSING

“Ifound theself I need to believe in. I witness the terrible journey we have
tomake to come home, home, to the warm fires of our ways, home to a place
where great love peoples our private selves, where devotion lives, devo-
tions so deep will risk our perfect right to be. Deep black solitude is the
birth place of my understanding and the sweat, the blackness of it takes on
meaning. In deep black solitude my sweating body hothouses my renais-

sance.”
Sundogs
, ou don’t have to finance | -3
Rumble Productions pesens h D
MANIPULATIONS what you don’t support.
e [ower interest rates
on loans to co-ops /
and societies
- pdhayssl; g 1:::;::: * Term deposits
behaviour, comedy,
drama and the strate- S RBSES
gAles of love and hate. * Chequing accounts and
eﬁenc:sx';:';:'::: :: :: other banking services
R M— A full-service credit union dedicated :’f‘ E
o imber TV I to community economic development, ZHHE
. _ September 18,19,20 at 9:30p.m. " mﬁ
R\N(j Arcadian Hall, 2214 Main Street . LN~ U . ’
~4  Tickets $8 ($6), Info: 875-6252 CCEC Credit Union
2250 Commercial Drive, Vancouver, B.C., V5N 5P9

Telephone 254-4100
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Get on Board,

Vancouver’s most exciting improvisors perform in

a challenging, creative and intimate environment.
Wednesdays at grunt gallery, 209 east 6th Avenue.
Doors at 8 PM. $3 cover at the door.

September 30 Babayaga
October 7 Brad Muirhead Group
14 FortWorth Travelogue
21 Steve Fisk Project
28 Stellar Sax Quartet *
November 4 Graham Ord Project
11 Garbo’s Hat .
18 New Art Songs
25 Paul Plimley Group *
December 2 Francois Houle solo

Join the Mount Pleasant Community Centre Association Board of Directors

To support this community organization:
Call 874-8165 Arts in Context Committee

Environmental Concerns

Leisure Time Activities Programming

Look for your Fall Brochure starting Sept. 8th 3161 Ontario Street
at local libraries and community service locations (at 16th Avenue)
Vancouver, V5T 271

Wount Pleacant Commaunity (Centre
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Strategies For Survival

Maria Campbell

Sometimes it seems I’ve spent my whole life
dealing with racism. As an aboriginal woman in
Canada it’s part of our daily life. We get up in the
morning, we check the weather, and we dress for it.
As aboriginal people, we’ve had to do that to sur-
vive.

I didn’t start writing, making films or work-
ing in theatre because of the need to create. I did that
because I needed to survive.

I wrote my first book in 1969. I was working
at what I call a “straight job”. I was a single mother
with four children to support. I was very poor with
no skills. I was fired from my job and wasn’t able to
find anything else. I didn’t have any way to feed my
children. So it was a really depressing time. In 1969
I wasn’t a hippie. I didn’t fit in any of the places
people hung out together. I was a long way from
home. I needed someone to talk to and there was
nobody around. I decided to write. I made the paper
my friend, and talked to it. The result of that is my
first book, Halfbreed.

What that book did was give me life. It
helped me to go through a healing process, to under-
stand where I was coming from. It helped me to stop
blaming the victim, and start blaming the criminal.
It helped me to realize that it wasn’t my fault, that
racism was real, that you could reach out and touch
it, and that a lot of what happened in my life was a
result of racism.

Through writing Halfbreed, I was able to
analyze my life and my community, and to analyze
the community around me. It was a very difficult
process, but it gave me life. It also opened doors fro
me. At that point, the grandmothers gave me gifts.
And those gifts became the tools for my work - work
that has not only served to heal myself and my
family, but also to make change in my community
and the communities I live in.

When I say I don’t write to create anything,
I really mean that. I wish sometimes that I had the
luxury of just staying home and creating beautiful
things

Being a writer and a community worker
hasn’t been easy. Every day has been a struggle. I'm
proud of the fact that I have raised four children by
myself. I’ve never received a government grant -
I’ve always been turned down by the Canada Coun-
cil or whoever I applied to. I’ve never had a “real
job” - my writing and the work from my writing has
allowed me to raise four children and be able to do
my work with some dignity.

I wouldn’t have been able to survive without
a strong community, a community of support from
my peers. There haven’t been a lot of people who
give that kind of support, but there have been some.
I always think of people walking up a hill. Some
people are just about at the top of the hill. Some
people are halfway up. There are some of us who get
halfway and then slide all the way back down, to
start again. Most of the time, people who are near the
top don’t bother to stop and help somebody else. But
there are those people who walk up the hill with you.
Sometimes they’re ahead of you and sometimes
they’re behind you , but you know they’re there
when you need them. I’ve found that kind of support
in my own community, with my own people. I've
also found it in the community outside. So network-
ing, for me, has been invaluable.

Through my writing and my work I’ve been
able to meet other people of colour. This has wid-
ened my vision, and given me a sense of strength in
solidarity.

I don’t want to offend anyone - and I don’t
know why I say that because one of the things I've
accumulated over the years is a reputation for being
a“bad-assed woman”. It’s noteasy being an aborigi-
nal person in the arts. I feel it’s easier if you are a
person of colour, to be a part of what’s happening, to
have access to things. It’s been very difficult for
Native writers to write their own stories, to be heard
and to have their community heard. For over fifteen
years we’ve talked about it. (Now at last the issue of
appropriation is being raised outside Native com-
munities. )

When I first started writing, I was treated
very gently by the institutions, simply because I was
the first Native writer to become well-known.
Halfbreed was a bestseller, At the time the book was
published, people seemed to want to understand
what the Native community was about, and I guess
the book did that.

I was very vulnerable, and very open with
people. Right across the country, a lot of white
people wanted to take me under their wing and help
me, because they felt bad about what they had read.
That was all right for a little while. Those people
taught me a lot. But I found that when I started to
speak out, when I started to get strong, that was a
whole different thing. Doors were closed to me. I
wasn’t able to get back into them again.

There were times also when my own people
were very angry with me. By exposing myself and
my own life, they felt I was perpetuating media
stereotypes - that Native people were drug addicts,
were on the street. It took me a long time - not to
understand, but to be able to articulate for my own
community - that when you are oppressed, and when
you are trying to be born again, when you are trying
to reclaim, you have to go through all the pain.
That’s the first thing that comes out, and we have to
deal with that. That’s our first song.

Having doors closed to me as a writer al-
lowed me to look more closely at myself. I had to
ask, “What other kinds of skills do I have? Whatelse
can 1do?” Ilearned that you didn’t need all kinds of
education and skills in order to do something. I
started to study my own history and what other
people wrote about it. I also started to read other
peoples’ history, and I tried to find a way to bring my
community and other communities together. Ineeded
to be able to see that we were sharing one earth, even
if we were different colours. Perhaps I wouldn’t
have been able to do that work, if I had all kinds of
opportunities as a writer.

1 spent a long time exploring and learning to
read my own language, and finding how to work
with the rhythms that came from my own people.
For a long time I couldn’t write anything, because I
didn’t know how to use English. I’'m articulate in
English. I know it well. But when I was writing I
always found that English manipulated me. Once I
understood my own rhythms, the language of my
people, the history of storytelling, and the respon-
sibility of storytelling, then I was able to manipulate
the language. And once I started to be able to
manipulate English, I felt that was a personal lib-
eration.

I don’t decide anything in my life. The
grandmothers - these old ladies - always push me
around, direct me, and tell me what I have to do.
About five years ago they decided I should make
films. I looked over my shoulder and said, “But I
don’t know how to make films.” Yet through net-
working, talking to people, doing research inlibraries,
Ibegan to feel “Yes, I want to do that, because that’s
another way to make change, another way to be able
to open the door, to cut a key.” Even if I don’t make
great films, my children will be able to make films
if that’s what they decide to do.

I wanted to produce films myself. My only
experience in film before this was writing a script. It
was a story about clear-cutting in the north and what
itdoes to a community. A producer came along, and
wanted me to change it. I made some changes,
because I knew I had to compromise if I wanted to
dothis. Then the director came along, and he decided
that the film was too gentle; it was too political.




“But Maria, we’ve got to have some fucking
in here”, the director said.

I asked him, “What does fucking have to do
with clear-cutting?”’

He wanted to take the relationship between
the father and the daughter and change it into an
incestuous relationship. He wanted a rape scene. I
refused to write it.

This is where I really learned about what can
happen when somebody takes the words that you
write. The young woman who was cast was Native,
but of all the women who auditioned, the slimmest,
most beautiful girl was chosen. She couldn’t act, but
she was beautiful.

We went out and started shooting. I hung
around, because they had put in the contract that I
would be an adviser - whatever that meant, because
nobody listened to me. One afternoon I was gone,
and that afternoon a rape scene was made part of that
film.

The other thing that happened was a dress.
You can do all kinds of things with cameras. Even if
you say you are not prejudiced, when you are a
camera person or the person directing, it’s what you
are inside that shines through. The girl was made to
wear a dress without a slip underneath, and that
changed the whole story. It changed the whole
feeling of the show. It not only degraded her, but it
made her community, her whole people, seem like
they didn’t care about anything.

Atthat time I decided, “IfIeverdothis again,
I will have control of the whole production.”

And so I started to produce films. It’s very
difficult to get money. Again, networking was very
important, as was believing that the grandmothers
would direct me to wherever I’m supposed to go.
This summer I’'m finishing a shoot that I’ve been
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working on for several years, a film on six traditional
old women in the north. I’ve been doing a little bit
every year. This year I’ve managed to raise enough
money - from investors and from some old women
in the community running bingo games for me - to
be able to finish the shooting. The next challenge
will be editing, and just today I met a woman, Ruby
Truly, who has promised to help with that.
Strategies for survival...it’s really important
to try and maintain a sense of humour. I've had to
learn to be funny, to see the humorous side of things.

I've had to do a lot of praying. I think that
prayers, regardless of where they come from, go to
the same source - whether we call it Father or
Mother. I choose to call it Mother.

I have faith in my community. I believe that
whatever gift or power you have as an artist comes
from the community, and what is most important is
being able to give that back. If youdon’t give it back,
there’s not going to be anything left.

Wehaveeldersin the artscommunity, people
who have been working for change for many many
years, and it’s important to make sure that those
people are here.

You don’t have to keep re-learning every-
thing. We’ve already learned a lot of those things.
Don’t leave those people behind. You need them. If
you’re going to change anything, you can’t do it
without them. If you try doing it without them, you’ll
just repeat the same things over and over and over
again, and we’ll never get beyond where we are now.

Transcribed from a talk given By Ms. Campbell at
Women in View, Vancouver, 1991

TERMINAL
CHY
BOOKS

233 MAIN STREET
Vancouver B.C.
V6A 257
Phone 681- 2536

General Stock
Half Price
Untill The End
Of September

Hours
Tuesday to Friday
10:00 am - 6 pm
Saturday
12:00 pm - 6 pm

Directed by
David Diamond

Set design by
Mia Hunt & Paul Williams

Lighting design by
Paul Williams

Featuring

Sam Bob
Columpa Bob
Jackie George
Darrell Guss
Sophie Merasty
Carmen Moore

HEADLINES THEATRE
IN CO-OPERATION WITH
THE BC ASSOCIATION OF INDIAN FRIENDSHIP CENTRES

PRESENTS

OVUT of the DILENCE

FORUM THEATRE ABOUT VIOLENCE IN THE FAMILY

“The performance and treatment
of the difficult topic of family
violence had the clarity, focus

and brilliance that comes from
direct experience”

Lorna Williams,

First Nations Education Specialist,
Vancouver School Board

“I can recall few times when I have
been so moved in the theatre...
electric moments...offers comfort
and acceptance.”

Colin Thomas, Georgia Straight

“Theatre at its most vital.”
Mark Leiren-Young, Theatrum

BRITISH COLUMBIA TOUR - OCTOBER 13 - DECEMBER 9/92
POWELL RIVER, NANAIMO, DUNCAN, VICTORIA, PORT ALBERNI, HORNBY ISLAND,
COURTENAY, PORT HARDY, MASSET, QUEEN CHARLOTTE CITY, PRINCE RUPERT, KITIMAT,
TERRACE, GITANMAAX, SMITHERS, VANDERHOOF, PRINCE GEORGE, QUESNEL, WILLIAMS
LAKE, KAMLOOPS, CASTLEGAR, PENTICTON, KELOWNA, HARRISON, SARDIS, SECHELT.

VANCOUVER

VANCOUVER PERFORMANCES

VANCOUVER ABORIGINAL FRIENDSHIP CENTRE: SAT. NOV. 28 - TUES. DEC. 1
1607 EAST HASTINGS (HASTINGS & COMMERCIAL)
8:00PM (MATINEE TUES. DEC. 1 AT 2:00PM)

FIRST UNITED CHURCH: THURS. DEC. 3 - SUN. DEC. 6
320 EAST HASTINGS (HASTINGS & GORE)
‘8:00PM (MATINEE SAT. DEC. 5 AT 2:00PM)

For Tickets and Tour Information, call Headlines Theatre, 251-2006




Performance M a ri e H u m b e r Monday, September 14
AGE OF IRON—A LOSS OF WAY

An adaptation from the Greeks and the streets by Marie Humber. Collaborating on this workshop performance is Sam Bob, Cheri Maracle, Darrell Guss.
Original music by Wayne Lavalle.

Concrete stacked high

Lego gone solid @

no melt down here

man lies on sidewalk

takes his space
face down

same place, different day

pedestrians walk between his legs @ @
as if he was a giant spider

careful not to touch his parts

after they squash him with a swiftness
It’s going to rain

man’s eyes upturned

smile reaches me
from below me

but above the concrete

“Any change dear?”

“No sir, three bags full sir,

heavy with sad treasures captured

by the crow in me. 3
But no sir, three bags full of shit.”

It’s another town

It’s going to rain.

Marie Humber is a Metis actor from Vancouver who has just returned from Toronto where she performed in Nightwood Theatre’s production of “The
Birds in Cuckooland”. Other recent credits include a school tour with Magnus Theatre and “Red River Valley” at the Manitoba Young People’s Theatre.
Marie is a graduate of Spirit Song Native Theatre School.

" Tuesday, September 15

e Ahasiw K. Maskegon-Iskwew

Don't use the white sheet.
The black bag.
metal cooler tray

far away from the punishing ones
The echo of babies

in their little ones' playing
warm sounds

breathe
from their gentleness

and their need
aching hearts in the tiny young

and some lie quiet

old old old

f f ishi Ahasiw K. Maskegon-Iskwew
ar away from the punishing ones EIPEE ELTAME

White shame



Performance

M i C h a e I Lawre n C h ll k Wednesday, September 16

Untitled; a new work in progress

Michael describes this particular work as a follow-up to his one man show “The Trial qf Kicking
Bear”. This new piece is amore contemporary look athow our society deals with people in general

and Native people in particular.

Michael hopes to remount a Canadian tour offering both “The Trial of Kicking Bear” and this new
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piece. What this willhopefully
allow, he says, is a chance to
see how much or how little
change has occured for the
Native in our society.

Having said this, Michael adds
that he speaks for no one but
himself and that his work 1s
based solely on his opinions
and perceptions.
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The media-fest in Oka and Kahnawake in the summer of
1990 assaulted all of us with its images of threatened
brutality. Canada, who has never seen its First Nations
peoples as adults with important things to say, suddenly
had to listen on native terms to native voices. Imagine,
“Indians” shaking the very foundations of this country’s
government’s status quo and, worst of all, its sense of
decorum.

In December 1991, Wii Seeks led a few First Nations
people in briefly occupying the Santa Maria, one of the
Spanish flotilla replicas of Columbus’ fleet, near San
Juan, Puerto Rico. That theatrical gesture focussed the
eyes of the world, albeit briefly, directly at us, the First
Nations peoples.

“If we hadn’t done it, we might as well have invited
insult to ourselves. I was not around 200 years ago, but
I am today,” said Wii Seeks afterwards. There is no
question; we are saying it is time for Canadians and the
other nations of the world to hear First Nations’ opinions
about all that has and is transpiring.

But who is speaking for First Nations peoples? Who is
choosing to speak for native people and who is being
chosen? Is it still the movies, romantic visions from
Kevin Costner for mass consumption? Is it still the
media, leering across razor wire barricades at masked
Warriors? For many, these images are still the only
images they have of First Nations people.

We’ve all heard generalizations about native people—
even from other native people—but which ones count?
Who defines “native” for the native peop'e? I once heard
someone say, “Tyin’ arag around your head and bangin’
adrum doesn’t make you an Indian.” I have to agree, but
what exactly does? Surely it is not the officious red and
white status cards some of us have been given.

Is a mixed-blood raised on the reserve less “native”
than a full-blood raised in Detroit and therefore a less
important voice? Should we be hearing more from tradi-
tionalists like the Elders and less from the new self-
defining of the younger generation?

One thing is terribly clear. The governments of this
country are still defining and determining who we are:
B.C. Supreme Court Justice Allan McEachern’s deci-
sion on the Gitskan-Wet’suwet’en case: Delgam Uukw
vs. Her Majesty the Queen, March 8, 1991.

“The Indians have remained dependent for too
long. Even a national annual payment of billions of
dollars on Indian problems, which undoubtedly amelio-
rates some hardships will not likely break this debilitat-
ing cycle of dependence...”

This statement was used to support his decision that
First Nations peoples had their land rights extinguished

long ago, in part because we’re not really “Native”
anymore.

We rely on funding from non-native bodies that decide
which of us is producing “good” art. To some degree
then, some of the “good” native art that is currently being
made has been enabled according to someone else’s
aesthetic.

Some First Nations artists have agreed to play by the
rules: that if you’re good enough, you’ll get what you
deserve. The truth is, however good an actor you may be,
if you’re not white, forget even auditioning for the
thousands of lead roles that are written by a white,
mainstream and for a supposedly white audience.

First Nations peoples are still working in a white-
dominated industry. We still do not have equal access to
media. The colour lines exist. Images of First Nations
peoples seldom come from First Nations peoples them-
selves. This has been called “appropriation”.

Jack Gray, President of the Writers Guild of Canada,
defends the writers’ right to write about whatever they
choose: cultural appropriation is “fundamentally a ques-
tion of freedom of expression.”




We all, as writers, appropriate ideas. The cry against
someone else telling stories about us is not about censor-
ship; it is a warning to artists to be responsible - your
freedom to write about us is the same freedom we have
to cry out if you’re writing “Al Jolson-esque" black-face
portrayals. Itis also the same cry from Oka and from that
harbour in Puerto Rico: “We have something to say for
ourselves!”

We, as First Nations artists, are beginning to talk about
the true state of our societies, i.e. multi-generational
trauma, abuse, suicide and alcoholism, colonialism and
the throw-away culture. We are also in recovery, suc-
cessfully seeking peace and justice through traditional
means, being victorious in being seen and heard by the
dominant culture, and setting an example for the world
about respect for Mother Earth. These are all our stories
and we are raising our voices to tell them.

I hope that we are really being heard. The worst
oppression is silence - we talk, no one responds. Can we
convert the overwhelming ignorance and denial of the
native reality into a constructive appreciation and re-
spect for these differences between us?

First Nations people are a people in exile. We have lost
that which we knew, hence we have alienation, depres-
sion,rage, pain. We are acknowledging this for ourselves
and letting other people hear about it too. Constructive
appreciation and respect is not being told “Get over it,
honey.”

Let our stories speak for themselves. As artists and as
First Nations peoples we put forth our identities, our
sense of self, who we are and WHO WE ARE NOT
through these stories. We thank you for sitting and
experiencing these voices and their stories. They speak
volumes about who we really are.

Ee mutl.

Evan Tlesla Adams
Coast Salish Actor/Writer
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Thom E. Hawke

Thursday, September 17

Nanabush:

The Trickster Bottoms Out

The Trickster lies asleep in the fetal position against the

wall.After being rudely awoken he staggers to the stage and

begins to tell his story...

Thom E. Hawke is an Ottawa based multi-disciplinary

performance artist of Chippewa descent. His last Vancouver appearance at
the 1990 Writer's Festival earned him a standing ovation for his post-Oka performance poetry. Thom E. Hawke has

recently been touring with his musical group, the 7th Fire Band. Nanabush.: The Trickster Bottoms Out is a performance

based on addictions and the creative process. -
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Tree of Consumption

A Performance in the Round
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Music - Russell Wallace
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Dana Claxton is of Hunkpapa (Lakota) descent. Her great-grandmother Oyewaste came up to Canada in the late
1800s with Sitting Bull and settled in Woodmountain, Saskatchewan. Woodmountain is the birthplace of her
maternal grandmother Pearl Goodtrack and her mother Ellen Goodtrack. Claxton’s great uncle Wounded Horse
and great cousin Lean Crow fought alongside Louis Riel and Gabriel Dumont at Batoche. Dana, like many of her
great ancestors is a hostile Indian who will not tolerate injustice.

Vancouver NonCALLERY FIFVSIX

Patrick Hughes, 'The Assembly Room'

Art Galler
y Virginia Ivanicki
September 23 - October 11
Jesus Romeo Galdamez, 'America/500/Latina’

AUQUSt 19 to October 18 October 14 - November 1

Greg Houston
November 4 - 22

Montage and Modern Life: 1919-1949
Photographic and cinematic works
from Germany, the USSR, and the
United States.

WEEKEND FILM FESTIVAL

August 31 to September 27, 1992

September 18 - 20
Pacific Cinemathéque,
1131 Howe St. . e
, Emily Carr College Of Art And Design
Weekend passes available

Adults $20.00 + G.S.T. i Faculity Show
Student/Seniors  $15.00 + G.S.T. {

Passes at the VAG and the
Cinemathéque.

Information: 682-4668 Installations'

Sally Mitchner
September 29 - October 04, 1992
Ruth Beer
t S
WILLIAM J. HODGSON QetohorD0- 11102
CHARTERED ACCOUNTANT
Charles H. Scott Gallery
#409 - 1200 WEST PENDER STREET < >
VANCOUVER, B.C. V6E 259 | f;';g’{lc:" c°"s‘i9° ‘t" Art and Design
(604) 682-5310 ‘ ohnson stree
BOOkS Granville Island
new & read Personal service to owner-managed businesses | Vancouver, B.C.

fterature, art, poetry, etc., ‘ in all financial aspects. ' V6H 3R9
604) 844-3811
2742 West 4th Ave., 732-5087 " 0 s
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Inertia

in-"ar-sh?9, -she's 1 a: a property of matter by which it remains at rest or in
uniform motion in the same straight line unless acted upon by some external
force.

Her performance consists of drama
expressed in body movement. The
feelings and emotions she expresses

in this piece have come out of the

energy gained by past anger at

racial injustices,

transferred into a

celebration of strength of

the self within.

Directed/choreographed by
Karen Rose.

Music by Joseph Pepe Danza

= =
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BE FACE-TO-FACE WITH EXCITING
DRAMA ¢ COMEDY « DANCE »
MUSIC « CABARET ¢« CLOWNING
FROM VANCOUVER TO MOSCOW

100 SHOWS

ALL TICKETS
UNDER $10

SAN FRANCISCO'S
STEPHEN RAPPAPORT
IN "CHIGGERS"

. AT THE

| HOT JAZZ CLUB

VANCOUVER

FRINGE A

FESTIVAL

/ ' SEPTEMBER 10 - 20, 1992

" & INFO (604) 873-3646

STEVEN ANTHONY
874-1017

PHOTO BY
NOAM RAPPAPORT

PICK UP THE
PROGRAM GUIDE IN

THE SEPTEMBER 4TH ISSUE OF

THE GEORGIA STRAIGHT
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Annie Frazier

Performance

Sunday, September 20

with Joseph Danza and
Michelle Thrush

WORDS OF WISDOM

A poetry performance salutation written to
both respect and honour our elders. Annie
will be using both her own and E. Pauline
Johnson’s poetry.

Tribute to Pauline

In 1892 Pauline Johnson gave her first recitals
of her own work.

100 years

later,

the path

of this

extended tradition

of oral passage

lives on.

- —

THE WESTERN FRONT
and Coastal Jazz and Blues
with the New Music Alliance

presents
NEW MUSIC ACROSS AMERICA

Martin Bartlett with Peter Hannan and ensemble
Thursday, October 1, 5:30 pm

Brick on Brick
Alain Joule, James Giroudon, Jean Frangois Esthager
Friday, October 2, 5:30 pm

Amphibious Tales
DB Boyko with A. Kahre, M.A. Parlett, K. Newby
News From Hyperspace — Four Degrees of Fire
Kenneth Newby and guests
Saturday, October 3, 5:30 pm
Wende Bartley, Susan Frykberg, Hildegard Westerkamp,
Tina Pearson
Sunday, October 4, 5:30 pm
Iskra 1903
Barry Guy, Paul Rutherford, Phil Wachsmann
Monday, October 5, 5:30 pm

Pauline Oliveros, Stuart Dempster, Randy Raine-Reusch
Monday, October 5, 9 pm

All 5:30 Concerts $10/$8 Western Front Members
Oliveros, Dempster, Reusch Concert $15/$12 Members
For more information call: 682-0706
At the Western Front,303 E. 8th Avenue

We gratefully acknowledge the financial support of: The Music and Opera Section and
Explorations Program of the Canada Council

ALL PERFORMANCES START AT 9 PM
ADMISSION $5.
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MUSEUM OF
ANTHROPOLOGY

The University of
British Columbia

6393 NW Marine Drive
Vancouver, BC

Museum Hours
Daily 11 am - 5 pm
Tuesday to 9 pm

Closed Monday
after Labour Day

Recorded Information
822-3825

Museum Office
(Monday - Friday)
822-5087
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The Transforming Image

July 21, 1992 - January 3, 1993
Through a photographic process
pioneered at MOA, First Nations artists
are recreating hundreds of faded and
sometimes invisible Northwest Coast
paintings from collections throughout
North America and Europe.

Savage Graces:
After Images
by Gerald McMaster

July 29, 1992 - January 3, 1993
Savage Graces presents the thought-
provoking and often painfully funny work
of contemporary Plains Cree artist
Gerald McMaster as he tears apart the
stereotype of the "noble savage."

CONTEMPORARY
ART GALLERYX

ALAN DUNNING

THE ELISION

The Sick Bed

The Body of the Astronaut
Susie Clelland

September 12 to October 17
Opening September 11, 8 pm
Artist Talk September 11, 7:30 pm

RHODA ROSENFELD
Dark Works 1988-1992

October 31 to November 28
Opening October 30. 8 pm

555 Hamilton Street, Vancouver V6B 2R1
(604)681-2700 Fax: 683-2710

KEWAL CAFE

VEGETARIAN FOOD
SERVING SINCE 1980

235 EAST BROADWAY
BETWEEN KINGSWAY AND MAIN
VANCOUVER B.C.

NEw
MUS": i o W

AMERICA

TR TR RSES—,

———

6344 Deer Lake Avenue
Burnaby, BC
V5G 2J3

Telephone
604.291.9441

Tuesday - Friday 9 - 5
Saturday - Sunday 12 -5

Terry Ewasiuk

Photographs, Collage and Sculpture 1976-1992
August 7-September 20

Opening Thursday, September 3, 7-9pm

Tour and Talk with the artist

Sunday, September 6, 1pm

Jim Logan

A Question of Ideals

September 25-October 25

Artist's talk and discussion of First Nations art

a reception for the artist will follow

Wednesday, September 30, 7:30pm

Screening: First nations Video curated by Dana Claxton
Thursday, October 15, 7:30pm

Exhibition originated by the Kamloops Art Gallery

Contemporary Printmaking through Photographic
Imagery

Works from the Permanent Collection
September 25-Novemeber 22

The White Line

Contemporary Canadian Wood Engravings
October 30-November 29

Vasnecowver

October 1-5, 1992

featurifing

London Jazz Composers' Orchestra
Pauline Oliveros

Maarten Altena Ensemble

Paul Dolden

Evan Parker/Barry Guy/Paul Lytton
Simon Picard Quartet

ISKRA 1903

Brick on Brick (Barre Phillips & Alain
Joule)

Plimley/Elis Quartet

Frangois Houle Et Cetera

Martin Bartlett

Wendy Bartley & Hidegard Westerkamp

Garbo's Hat
Fritz Hauser & Urs Leimgruber

Konrad Bauer/Peter Kowald/Glinter Sommer

D.B. Boyko

Ken Newby

Plus More

3 Venues

Vancouver East Cuttural Centre
The Western Front

Glass Slipper

Information & Tickets: (604)682-0706

Presented by:

AZZx New Music Western s
Alliance Front NEWNMUSIC




VIDEO IN PRESENTS CARDS x

~/ RECORDS
VID/CRIT SERIES PART VIl: THEORIES OF TELEVISION SPECTATORSHIP POSETE RS
Lecture and Screening with Stan Douglas, September 26 @ 9:00 pm

SCREENING: THE PRIAPIC BLACK STUD; A Dialogue on Black Male Sexuality
Curated by David Odhiambo, October 10 @ 9:00 pm

SCREENING: ABOUT SEX: 180 DEGREES OF LESBIAN AND GAY VIDEO
Curated by Thomas Allen Harris and Adriene Jenik, October 23 & 24 @ 9:00 pm

SCREENING: ABO: VIDEOS THAT UNMASK, TEST AND INVADE THE COLONIAL SYSTEM
Three nights of video by First Nations artists from the Americas
Curated by Dana Claxton, Raul Ferrera Balanquet and Melba Alfaro
November 5 @ 8:00 pm, November 7 & 14 @ 9:00 pm

All events $3 members/$4 non-members 1146 Commercial Drive
Vancouver
THE ADVANCED WORKSHOP SERIES CONTINUES: For information contact Jennifer Abbott by~
Telephone

(604)253-0913

FIRST NATIONS APPRENTICESHIP PROGRAM (FNAP): Training for First Peoples in the historical, practical

and theoretical use of video. For more information contact Zachery Longboy

1102 Homer Street, Van., B.C. V6B 2Xé6
Tel. (604) 688-4336

responsible for Culture, the Canada Council, the City of Vancouver, the Department of Communications, and the Native Arts Foundation.

SVES/Video In gratefully acknowledges the financial support of the Government of B.C., through the Ministry of Tourism and the Ministry H OT R EA D s
- i ’
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We Convert Your Artwork
And Printed Matter
Into Colour Slides
ULTRA QUICK
1-Hour Photo Finishing
(C-41)
Seattle Film-5247
Same Day Slide
Processing

ALL PERFORMANCES START AT 9 PM ommodore Ballroo
ADMISSION $5.

The u rreali
EMPORARY ART PRACTICE
Marie Kennedy, Davida Kidd,

PI'OJeCt Lori-Ann Latremouille
& Sheri-D Wilson
October P Ry September 4 — October 18

December 19
Openinglszlel-Tel ({1
Aseries of exhibitions, performances featuring UUTENIARILETY YHyventures

and presentations on the human Thursday EEO GGl 30 p.m.

body in popular culture. Cadavre[ 3G IILT
: join exhib{G RIS ENLMSLT: ting a large
Kick-off party EYEIEMLTT Iti-media drawing
September 13, 2:00BK: ¥ .m.
October 2 * 9pm sy s

Music, refreshments
& previews

Information Surrealist Sunday in surrey:
681.2855 -

featuring:

performance-poet, Sheri-D W ilson

Sunday, October 4 at 2:00 p.m.

BASIC INQUIRY SURRE\{ ART GA(RR 3%
13750-88th Ave. Surrey : 596-7461

We gratefully acknowledge S{CHUEREEIEITTLLEIRT-P Government of B.C. through
the Ministry of Tourism BTG Responsible for Culture.

Suite 5-901 Main Street Vancouver V6A 2V8
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VANCOUVER INTERNATIONAL

and readers

ESTIVA

FIFTH ANNIVERSARY

This year's Vancouver Writers Festival welcomes
the following First Nations guests...

Maria Campbell
Born on a trapline in northern Saskatchewan where the community was later

evicted, Ms. Campbell started her career as a community worker and organizer.
Her first book, "Halfbreed", was a best seller.

Chrystos ——m
San Francisco born Chrystos tours extensively throughout North America as
a speaker and activist participating in indigenous land and treaty rights

struggles.

Ruby Slipperjack

Born and raised on her father's trapline on Whitewater Lake, Ontario,

M:s. Slippperjack tells tales in a style that is simple and accessible, @ /
and yet richly evocative of the flavour of northern native life. Her

latest novel, "Silent Words", tells the story of a young Native boy
and his journey of self-discovery.

N\
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Also presenting.... -

Ronald Wright B
Author of four acclaimed anthropological/travel
books: "Cut Stones and Crossroads", "On
Fiji Islands", "Time Among the Maya" and
"Stolen Continents: The Americas Through
Indian Eyes Since 1492".

//I’\\

October 21 - 25, 1992

GRANVILLE ISLAND e INFORMATION 290-9148

37 Uyt : 209 East 6th Avenue, Vancouver, B.C. V5T 1J8  (604) 875-9516




